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1. A Code of Ethics for Curators outlines the responsibilities, values, and ethical obligations of a curator.  Based on the two other readings this week, do you feel that there are any areas of the code that should be updated or expanded?  Did either reading address "gray areas" within curatorial practice that may allow for too much interpretation?

Based on the readings, I feel that the International Council of Museums Code of Ethics ought to be updated or expanded considering that it is considered to be a living document that ought to be both improved regularly and considered continually given that times keep changing and so does artwork. For instance, both the Americans and Europeans live in a period of relative wealth and leisure, which changes the whole idea behind a curator’s ethical obligations, values, and responsibilities towards both the museum and the overall development and care of the collection. 

Yes, the readings addressed the "gray areas" within the curatorial practice. From the readings it is clear that museums presenting artworks from different parts of the world is considered as being quite different compared to a collection of art from somewhere presented elsewhere since both the language and the culture that come with the artworks are also exported. As such, in the case where culture conservatism disregards the full scope of an artwork, curators lose the essence of their work since their interpretations become unnecessary given that brands become significant compared to the actual artwork.


2. Providing public access to collections is a pillar of museum ethical standards. By loaning objects long-term and demanding heafty loan fees, are museums like the Louvre and the Guggenheim violating this guideline?

Through loaning out artworks and demanding hefty fees, museums are not violating any guideline. Considering modern art has today dominated the market thus overshadowing old art, museums like the Louvre and the Guggenheim have to charge hefty fees to both sustain themselves as well as acquire new works. Actually, they are forced to do so since Guggenheim, for instance, had to sell a portion of its collection in order to fund the expansion plans it had. As time passed on, the museum further sold some artworks as a result of the financial difficulties it was going through and even had to cut off some of its staff, as well as reduce its budget and programming. Therefore, the amount of money collected from loaning artworks can be of significant assistance to the museums competitiveness in the market.


3.  According to the guidelines in A Code of Ethics for Curators, curators have a responsibility to interpret objects for their exhibitions. Based on the exhibitions examined, did these curators fulfill their responsibility, or did they fall short?  Do you feel there was a curatorial approach to the display of "difficult knowledge," that was more successful than the others?  Why?  

Based on the exhibitions, the curators did not fulfill their responsibilities since they fell short of the ethical value significant to the Islamic culture. As a result of the limits posed by the art restrictions as per their culture, curators were therefore unable to meet their responsibilities meaning that in essence they also lost their work since they could not cultivate a greater cultural understanding to the culture. I feel that there was a curatorial approach to the display that was successful than others given that both America and Europe are not bound by any censorship towards Islamic art yet Islamic conservatism can hardly accept the full scope of European art. This is due to the negative attitude the Arabs have towards figurative imaging, which means that the artwork should not be of any Jewish or Christian motives or any naked bodies yet most European art entail such figurative images and motives.

